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Chappell looking forward to more A&R activity

Prior to being taken over by EMI, Virgin
Records was the largest independent in the
world and allowed its various territories a
great deal of freedom in signing new acts. It
was because of this status that the Canadian
operation will continue to run as a promotion,
marketing and A&R source, independent from
the parent company.

When Doug Chappell took over as
president of Virgin Records Canada more
than six years ago, he also assumed the mantle
of A&R manager, “which is really my first
love.” He will maintain this responsibility
which has been expanded to include the [.R.S.
and Chrysalis labels (RPM - Oct. 3/92).

Mitchell, Medley & more
on CBC TV on Oct. 24

Appearances by Kim Mitchell, Sue Medley,
April Wine, 54-40 and others will highlighta
one-hour CBC Television special airing on
Oct. 24 at 7 p.m. EST.

The performances were taken from the
Sunfest concert which took place on Aug. 16
in Gimli, Man.

Dino Music is sold to
managing director Berk

Winnipeg-based R-Tek Corporation
(NASDAQ: RCORF) has entered into an
agreement to sell its subsidiary, Dino Music
BV (Netherlands), to the subsidiary’s
managing director, Tony Berk.

Management estimates that Dino Music
BV contributed approximately seven per cent
of R-Tek’s net sales for the year ended June
30,1992 and incurred a net loss for the year of
approximately US$370,000. The loss
reportedly includes a substantial write-off of
accountsreceivable from the subsidiary’s local
distributor.

The proposed sale of the subsidiary to
Berk is expected to result in a loss of
approximately US$700,000 in fiscal 1992.

Under the terms of the agreement, R-Tek
will not receive any cash consideration. Dino
Music BV will pay a one per cent trademark
license fee to R-Tek based on net sales. Under
certain conditions, R-Tek has the option to
buy back the subsidiary.

It’s expected the transaction, which is
subject to several conditions, will be
consummated before the end of the year.

Capltol Canada’s Deane Cameron and Tim
Trombley with Devon, recently signed to the label.

Chappell is working his A&R operation
as a separate entity from his Capitol
counterparts. “The only cross-pollination will
be meeting together to discuss artists that
we’re looking at. They can turn me onto an act
and, conversely, I can turn them onto an act.”
They won’t, however, get into the position of
bidding against each other.

“My mandate with Deane (Cameron) is
to sign more acts, which will probably take us
up somewhere in the neighbourhood of six or
seven acts.”

These would be fully-signed acts, unlike
the distribution deals they have with Rita
MacNeil and Triumph. “Those new signings
would go directly into the EMI system. They
would be signed to Virgin and we would do all
the marketing and promotion.”

When tapping the international market,
however, EMI would have the first opportunity
of signing acts.

Chappell explains that the theory behind
the separation is to keep Virgin on an
independent level. “Suppose an artist doesn’t
want to sign to a major conglomerate. We are
sort of one step under that, as far as being an
indie in that we are still running a small staff
and a more intimate type of company. Some
artists prefer thatto signing toamajor. .. even
though at the end of the day it’s still within the
same pair of pants, just a different pocket.”

Chappell admits that Virgin is going

Robertson is recipient
of Walt Grealis Award

The Canadian Academy of Recording Arts
and Sciences (CARAS) has named Brian
Robertson this year’s recipient of the Walt
Grealis Special Achievement Award.

The award acknowledges outstanding
contributions to the Canadian music industry
and will be presented during the Juno Awards
ceremonies. The awards will be televised live
on the CBC Television Network from
Toronto’s O’Keefe Centre at 9 p.m. EST on
March 21, 1993.

Robertson was instrumental in founding
CARAS and was its president from 1978 to
1983. He was executive producer for the
nationally-televised Juno Awards show for
nine years.

Robertson is currently president of the
Canadian Recording Industry Association
(CRIA), an organization he first joined two
decades ago as a consultant. Robertson is also
presidentof CRIA’s licensing arm, the Audio-
Video Licensing Agency Inc. He also
represents Canada on the board of the
International Federation of the Phonographic
Industry, and is past-president of the Toronto
Arts Awards Foundation, a governor of the
Shaw Festival, a past board member of the
Smile Theatre Company, and was instrumental
in the creation of the Governor General’s
Performing Arts Awards Foundation.

Previous recipients of the Walt Grealis
Achievement Award were Lyman Potts, A.
Hugh Joseph, Jack Richardson, Bruce Allen,
Sam Sniderman, Raffi, Mel Shaw and the late
William Harold Moon.

through its worst year since he took over. The
economic situation is a major factor, but so is
the factthatalot of majorreleases were stayed
until the sale of the company was
consummated. “Wereally lived on Right Said
Fred for this calendar year. Luckily we found
aweird and wonderful little record that sold us
a lot of product.”

Needless to say, Chappell is quite excited
at the prospects of Virgin’s marriage with
EMI. “Both Deane and I are determined to
make this work 100 per cent. I don’t think I
could have gotten hooked up with a better
guy. Deane’s Canadian artist desires are pretty
well-known throughout the industry. It’s very
enticing to me to have somebody that I report
to saying, ‘I want you to get out there and find
more artists.” It’s going to be an interesting
marriage. There’s going to be some dancing
and there’s going to be some heartache in it.”

The sell-off situation has also made this
a tough period for Virgin, “where we’re

dancing between two distributors (distribution
ofthe full Virgin label switches from PolyGram
to EMI Canadaon Jan. 1). There’s no animosity
between EMI, A&M or Virgin. We all know
what the situation is and we’ll do our best to
make sure there’s little pain in making the
switchover.”

Music industry golfers
raise funds for charity

Providence Centre, a centre for senior citizens
in Scarborough, Ont. was this year’s designated
charity for funds raised through the Ontario
Music Industry Golf Tournament.

The tournament was held July 21 at
Sleepy Hollow Golf Club in Stouffville. The
more than 250 golfers, representing music
recording, retailing, manufacturing, artistry
and broadcasting, raised $4,000 for the centre.

The centre was designated this year’s
charity of choice by committee member Bob
Roper, whose late father, Donald, was a patient
in the palliative care unit of the centre.

Roper and Warner’s Garry Newman
presented the cheque to Sister Roberta from
the centre. “Both my mother and I hold the
centre in the highest esteem for the care and
concern shown by the staff to my father in his
finals days. We hope that the donation from
the tournament can be used to benefit others in
a similar situation,” Roper said.

While In Toronto at recent Caplitol product
presentation, Garth Brooks Is seen flanked by
Aquarlus president Keith Brown (r) and
Capitol’s Eddle Colero.
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WALL SAYS

with Elvira Capreese

Kick him in the balls . . . ! Isn’t it typical?
There’s a guy in the broadcast business who
has been charged with a serious offence, and
I get calls to make sure I know about it. “It’s
front-page news,” said one. “He should be
thrown out of the business,” said another.
Well hang on. The guy’s only been charged.
So, there are some who don’t like him. That
isn’t a reason to ruin his career. He might be
found not guilty, like another recent case.
What then? His reputation has been tarnished,
and it will probably be tough for him to geta
job. Guilty, until proven innocent? Not in my
books. (EC: He did piss off local authorities
and church people . . . !)

That battle is heating up... ! Don’tbe too

The JUNO AWARDS were originated
by Walt Grealis and Stan Klees.
The first awards presentation was held at
St. Lawrence Hall, 157 King Street East,
Toronto, Ontario on February 23, 1970

. the prophets of doom, the messengers of
mediocrity, will be overwhelmed by the new
generation of competent, creative, confident artisans, and
by all those preceding generations who have already
demonstrated their freshness of mind, their
talent, and their capacity for inspired leadership."

~ v - Pierre Juneau
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surprised to hear about a noisy breakup of a
well-known artist and an even better known
manager. Money can’t cure everything. Isn’t
itstrange. .. the more you have, the more you
want and the less you want anyone else to
have? (EC: Show me a millionaire and I'll
show you an asshole . . . )

True figures . .. ! I noticed CRIA revealed
a “modest” five per cent increase in sales last
month. Considering the figures are based on
“units shipped,” I’ll bet the increase is less
than modest, if atall. How come these figures
can’t be based on real sales? The albums
aren’t sold until they’re sold, right? Record
buyers aren’t impressed by numbers. To
borrow an old expression from the broadcast
industry, “If it’s in the grooves,” it’ll sell.
Now, with the immediacy of overnight
shipping, what’s wrong with good old supply
and demand. You can be sure the return
problem in February and March would be
alleviated. As for having a national computer
base for retail . . . the computer can still only
tell you how many units were sold. If the
record companies don’t stop loading accounts,
the problem will prevail. The same goes for
certification of albums. They too are based on
units shipped. It’s very easy to ship platinum,
and return gold, but the false platinum figure
still holds. (EC: Kick 'em in the balls . . . !)

When you don’t need grants anymore!!
My opposition to hand-outs and grants is
pretty well known. But it pisses me off when
I hear about a high-profile industry type, who
has sucked at the trough, mouth off about
government hand-outs to the recording
industry. Wouldn’t it be nice if we could be in
Brian Chater’s dreamworld and think that
artists might someday be paid properly for
their work? It’s also unfortunate that the
independent record industry has to rely on
grants. Their careers should be run just like
any other small business. Put up the money,
their own, or take out a bank loan or hook up
with a private financier. If it doesn’t work the
first, second and third time, become a bush
pilot. Remember what Tarzan said to Jane
when he came home from work. “It’s a jungle
outthere...*“ (EC: And most of the predators
are in the record business . . . |)

Guilt catchesup... ! A friend of mine, who
isn’t in the business, told me about the time a
colleague of his was given a great and
“undeserved” tribute in front of an industry
gathering. He was showered with all the gushy,
nice things that usually come with such a
tribute. You know the kind of stuff: his
devotion, of which there was none; his
dedication, of which there was less; and his
genuine concern for his friends and colleagues.
Colleagues he had, friends, that was a big
question mark. When he made his acceptance
speech, my friend tells me he became very
emotional, and even choked back tears.
Needless to say, my friend tells me it affected
a lot of people in the room, but not him. He
said it was simply a display of * ‘guilt confused
with humility.”” (EC: Ain 't it the truth . . . !)

Just think . . . ! If Jerry Moss had met Paul
Simon instead of Herb Alpert, the record

company might have been called S&M. (EC:
You can bet Madonna would want to be on that
label . . . !)

Carla Hills is still a threat . . . ! Did you
notice that when war hero Bush was debating
with jug ears and the pretty boy from Arkansas,
he took the time to mention Carla Hills? The
Mexicans love her and, although they don’t
know what he does, they like Jay Berman as
well. To begin with, Mexicans don’t know
what yogurt is. (EC: How's the car insurance
industry in Mexico . . . ?)

A Madonna contest . . . ? HMV’s Paul
Alofs has himself in the centre of another hot
bit of news. He’s going to judge a Madonna
look-a-like and lip synching contest on Sat.
Oct. 17 (for early bird subscribers who get
their RPM’s on Fridays). They’re staging the
contest at (where else?) HMV’s Yonge Street
Superstore. All in the name of promoting the
hot new Erotica album, of course. Paul will be
joined by: Tarzan Dan of CFTR; Jaymz Bee of
the Look People; Linda Weinzetti, publisher/
editorof Madonna fanzine; and Lisa Lougheed,
a WEA recording artist. Get this, there are two
grand prizes of HMV leather jackets with an
air-brushed picture of Madonna on the back.
They’ll also get an Erotica CD and a copy of
Madonna’s new Sex book. No wonder I can’t
get a copy of that book. Paul Alofs has them
all. (EC: Madonna needs the promotion . . . !)

One from CHUM-FM’s Roger Ashby!!!
He told his listeners the other morning that “if
you took the ‘f” out of referendum, you’d get
reerendum.” (EC: Nice radio talk . . . !)

VISITORS

Pat Carnavan - Padger Productions
Rick Wharton - MCA Records

Dale Kotyk - Warner Music

Pat Bachynskl - Columbia/Sony Music
Doug Caldwell - Virgin/I.R.S.

PROMOPERSONS’ PICKS

RICK WHARTON - MCA Records
Hit: An Emotion Away - Alanis
Album: Izzy Stradlin & The Ju Ju Hounds - Self-titled
DALE KOTYK - Warner Music
Hit: Bad Day For Trains - Patricia Conroy
Album: Alannah Myles - Rockinghorse
PAT BACHYNSKI - Columbia/Sony Music
Hit: Love Can Move Mountains - Celine Dion
Album: Alice In Chains - Dirt
DOUG CALDWELL - Virgin/A.R.S.
Hit: Twister - Northern Pikes
Album: Northern Pikes - Neptune

What a ”III'III of dilference means:
* more than 20 years experience
* we can guide you through
your custom project
¢ quality & service

When it's time to make a difference with the quality of your

CD's & Cassettes - call

World Records
1712 Baseline Rd., W.
Courtice, Ontario L1E 2S8
416-433-0250 686-2828

=

Fax 416-433-1868
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With a maturity far beyond her years
in persona, voice, and songwriting
. skills, Alanis delivers a recording that
her remarkable debut promised.

In 1991, consecutive Top 10 hit sin-
gles, massive video exposure, coast-to
| coast publicity tours and numerous
charitable events created a significant
national awareness of this affable and
§ gifted performer. And consumers and
the Canadian recording industry
| reacted: a platinum-plus album and
Al , the 1992 Juno award for The Most
4 Promising Female Vocalist.

N . A most appro-
W priate title. A new album that has an
4 even broader emotional range, extra-
{ ordinary vocal confidence and inter-

| & pretation style and,

2 e quite simply, ten great
new songs.

Alanis extends far

AWAY \ beyond her pop / dance
CD PRO | » & base but leaves no one

on your desk now g | behind, and leaves no

“ doubt that this artist,

whose debut album sur-

The first single:

The album:

passed 130,000 copies
Street date: sold, has only just
begun.
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10 SOMETIMES LOVE JUST AIN'T ENOUGH
Patty Smyth & Don Henley - Patty Smyth
MCA-10633 (MCA comp. # 14/92)~J
13 DO I HAVE TO SAY THE WORDS?
Bryan Adams - Waking Up The Neighbours
A&M-75021 5367 (A&M comp. # 892)-Q

9 LAYLA
Eric Clapton - Unplugged
Reprise-45024 (Wamer comp. # 147)-P

8 END OF THE ROAD
Boyz Il Men - East Coast Family Volume 1
Motown-374 636 352 (PolyGram comp. early Aug/92)-Q
12 NOTHING BROKEN BUT MY HEART
Celine Dion - Celine Dion
Columbia-52473 (Sony comp. # 1)-H
10 NOT ENOUGH TIME
INXS - Welcome To Wherever You Are
Atlantic-82394 (Warmer comp. # 145)-P
12 ENID
Barenaked Ladies - Gordon
Sire-26956 (Warmer comp. # 144)-P
10 WALKING ON BROKEN GLASS
Annie Lennox - Diva
RCA-06192 10624 (BMG pop comp. # 37)-N
4 SONG INSTEAD OF A KISS
Alannah Myles - Rockinghorse
Atlantic-82402 (Warner comp. # 151)-P
WASHED AWAY
Tom Cochrane - Mad Mad World
Capitol-97723 (Capitol comp. # 670}
HAVE YOU EVER NEEDED SOMEONE
Def Leppard - Adrenalize
Vertigo-510 978 (PolyGram comp. late Aug/92)-Q
10 HOW DO YOU DO
Roxette - Tourism
Capitol-99929 (Capitol comp. # 19/92)-F
DIGGING IN THE DIRT
Peter Gabriel - Us
Gelfen-24473 (MCA comp. # 16/92)~)
LIVIN’ IN THE 90s
Bamey Bentall - Ain't Life Strange
Epic-80173 (Sony comp. # 2)-H
11 AM | THE SAME GIRL
Swing Out Sister - Get In Touch With Yourself
Fontana-512 241 (PolyGram comp. early Aug./92)-Q
10 HUMPIN’ AROUND
Bobby Brown - Bobby
MCA-10417 (MCA comp. # 14/92)-J
WOULD ILIETO YOU
Charles & Eddie - Duophonic
Capitol-97150 (Capitol comp. # 19/92)-F
WHEN | LOOK INTO YOUR EYES
Firehouse - Hold Your Fire
Epic-48615 (Sony comp. # 2)-H
HOW ABOUT THAT
Bad Company - Here Comes Trouble
Atco-91759 (Wamer comp. # 146)-P
DO YOU BELIEVE IN US
Jon Secada - Jon Secada
SBK Records-98845 (Capitol comp. # 21)-F
RHYTHM IS A DANCER
Snap - The Madman's Retum
Arista-07822 18693 (BMG pop comp. #37)-N
PURE AS GOLD
Kim Mitchell - Aural Fixations
Alert-81019 (Capitol comp. # 671)-F
REST IN PEACE
Extreme - Ill Sides To Every Story
A&M-31454 0006 (A&M comp. # 9/92)-Q
START THE CAR
Jude Cole - Start The Car
Reprise-26898 (Wamer comp. # 149)-P
SHE’S PLAYING HARD TO GET
Hi-Five - Keep It Goin' On
Jive-01241 41474 (BMG pop comp. # 37)-N
13 STAY
Shakespear’s Sister - Hormonally Yours
London-868 266 (PolyGram comp. early June/92)-Q
| WILL BE HERE FOR YOU
Michael W. Smith - Change Your World
Geffen-24491 (MCA comp. # 16/92)~)
3 DRIVE
R.E.M. - Automatic For The People
Wamer Bros.-45055 (Wamer comp. # 152)-P
ONCE IN A LIFETIME
Love & Sas - Call My Name
RCA-6192 10612 (BMG pop comp. # 38)-N
ALWAYS
Corey Hart - Attitude & Virtue
Wamer Bros.-26815 (Wamer comp. # 148)-P
INSIDE OUT
Sue Medley - Inside Out
Mercury-314 512 527 (PolyGram comp. late Aug/92)
PLEASE DON'T GO
KW.S. - Please Don't Go
London-422 828 368 (PolyGram comp. late Sep/92)-Q
9 MY DESTINY
Lionel Richie - Back To Front
Motown-668 338 (PolyGram comp. early Aug/92)-Q
11 YOU DON'T HAVE TO REMIND ME
Sass Jordan - Racine
Aquarius-564 (Capitol comp. # 19/92)-F
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HIT TRACKS
& where to find them

Canada's Only National 100 Hit Tracks Survey

COUNTDOWN

Lindsey Buckingham - Out Of The Cradle
Reprise-26182 (Wamer comp. # 147)-P

36 3 6 FRIENDS

One 2 One - Img?me
A&M-75021 5364 (A&M comp. # 8/92)-Q

37 41 3 BOHEMIA
Mae Moore - Bohemia
[ 35 [

35 35

~

Epic-80174 (promo CD single)-H
I’'D DIE WITHOUT YOU
PM Dawn - Boomerang Soundtrack
BMG o

X

24 10 IN YOUR EYES

LesneSgnTreeo Book Of Rejection
Capitol-99646 (Capitol comp. # 19/92)-F
[ 41 %

42 20 10 GIVEITUP

FOREVER LOVE
Color Me Badd - Mo’ Money Soundtrack
Wilson Phillips - Shadows & Light
SBK Records - 98924 (Capitol comp. # 19/92)-F
Il s1 s FREE YOUR MIND
[ 44 [
45 45

IS

Perspective-289 681 004 (Warner comp. # 149)-Q

w

En Vogue - Funky Divas
East West-92121 (Wamer comp. # 150)-P
DROWNING IN YOUR EYES
Ephraim Lewis - Skin
Elektra-61318 (Wamer comp. # 145)-P
YOU'RE SO TEMPTING
Acosta/Russell - A Little Direction
Eureka-70010 (Capitol comp. # 19/92)-F
46 s0 17 ALWAYS THE LAST TO KNOW
Del Amitri - Change Everything
A&M-75021 5385 (A&M comp. # 5/92)-Q

EN

o

47 3 JUMP AROUND
House Of Pain - House Of Pain
Attic-1359-Q

48 49 4 WIND ME UP

Paul Janz - Trust
Attic-1365 (Attic comp. # 27)-Q

YOU LIED TO ME
Cathy Dennis - Into The Skyline
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Polydor-314 513 935 (PolyGram comp. late Aug/92)-Q

50 32 10 JEREMY

Pearl Jam - Ten
Epic Associated-47857 (Sony comp. # 2)-J

Bl s 2 EROTICA

Madonna - Erotica
Sire-45031 (Promo CD single)-P
[ 52 I
53 3

SOUL DOCTOR

Foreigner - The Very Best . . . And Beyond
Atlantic-89999 (Wameroomp #151)-

DIVINE THING
The Soup Dragons - Hotwired

IS

[~)

Polydor-314 513 178 (PolyGram comp. late Aug/92)-Q
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54 44 17 LOST TOGETHER
Blue Rodeo - Lost Together
WEA-77633 (Wamer comp. # 141)-P
B s « LOVE YOU BY HEART
Lisa Lougheed - World Love
WEA-75476 (Wamer comp. # 147)-P
56 39 12 JESUS HE KNOWS ME
Genesis - We Can't Dance
Atlantic-82344 (Warner comp. # 145)-P
IS IT REALLY LOVE
Dan Hill - Dance Of Love
Quality-2001 (Promo CD single)
LOVE IS ON THE WAY
Saigon Kick - The Lizard
Atlantic-92158 (Wamer comp. # 144)-P
DANCE WITHOUT SLEEPING
Melissa Etheridge - Never Enough
. Island-510 120 (A&M comp. # 10/92)-Q
OW DO YOU TALK TO AN ANGEL
The Heights - The Heights Soundtrack
Capitol-80328 (Capitol comp. # 22)-F

BN s > CHAINS AROUND MY HEART
Richard Marx - Rush Street
Capitol-95874 (Capitol comp. # 22/92)-F
A s > RIVER OF DREAMS

Glenn Frey - Strange Weather
MCA-10599 (MCA comp. # 16/92)J
63 61 18 THEONE
Elton John - The One
MCA-10614 (MCA comp. # 11/92)~J
64 63 15 NOVEMBER RAIN
Guns N' Roses - Use Your lllusion |
Geffen-24415 (Promo CD single)-J
BLOOD MAKES NOISE
Suzanne Vega - 9
A&M-31454 0005 (A&M comp. #9/92)-Q
ALL SHOOK UP
Billy Joel - Honeymoon In Vegas soundtrack
Epic-52845 (Sony comp. # 2)-H
WHAT GOD WANTS (part I)

&?er Waters - Amused To Death
mbia-47127 (Sony comp. # 2)-H

65 65
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RECORD DISTRIBUTOR CODE  BMG N
CAPITOL F
MCA -J
POLYGRAM -Q
SONY MUSIC H
WARNERMUSIC - P

68 46 10 BREAKING THE GIRL
Red Hot Chili Peppers - Blood Sugar Sex Magik
Wamer Bros.-26681 (Wamer comp. # 151)-P
3 | WANNA LOVE YOU
Jade - Class Act Soundtrack
Giant-24446 (Wamer comp. # 143)-P

69 70

70 71 3 SHINE ON ME
Frozen Ghost - Shake Your Spirit @
WEA-75149 (Wamer comp. # 149)-P
79 4 JOHNNY HAVE YOU SEEN HER
The Rembrandits - Untitied
Atco-92200 (Wamer comp. # 145)-P
72 72 3 SOMEONE TO HOLD
Trey Lorenz - Trey Lorenz
Epic-47840 (Sony comp. # 4)-H
81 4 COULD'VE BEEN ME
Billy Ray Cyrus - Some Gave All
Mercury-314 510 635 (PolyGram comp. late Aug/92)-Q
74 47 10 SHE-LA
54-40 - Dear Dear @
Columbia-5440-H
75 67 14 ALLIWANT
Toad The Wet Sprocket - Fear
Columbia-47309 (Sony comp. # 42)-H
76 40 17 THIS USED TO BE MY PLAYGROUND

Madonna - Barcelona Gold
Wamer Bros.-26974 (Wamer comp. # 143)-P
RAIN DOWN ON ME
Blue Rodeo - Lost Together
WEA-77633 (Wamer comp. # 151)-P
5 FOUR SEASONS IN ONE DAY
Crowded House - Woodface
Capitol-93559 (Capitol comp. # 21)-F

78 68

79 69 11 ROCK YOU GENTLY
Jennifer Wames - The Hunter
Attic-1344 (Attic comp. # 24)-Q
EH o1 2 THELASTSONG

Elton John - The One
MCA-10614 (MCA comp. # 17/92)-)
2 AIN'TNO DOUBT
Jimmy Nail - Growing Up In Public
East West U.K.-90144 (Wamer comp. # 146)-P
17 BUZZ
Haywire - Get Off
Attic-1334 (Attic comp. # 24)-Q
WHERE YOU GOIN’ NOW
Damn Yankees - Don't Tread
Wamer Bros.-45025 (promo CD single)-P
11 APENNY MORE
Skydiggers - Restless
rey-og?gz (Capitol comp. # 671)-F
TO LOVE SOMEBODY
Michael Bolton - Timeless g’he Classics)
Columbia-52783 (promo CD single)-H
17 RESTLESS HEART
Peter Cetera - World Falling Down
Wamer Bros.-26894 (Wamer comp. # 141)-P
8 DEEP KISS
Mitsou - Heading West
Isba-001 (Sony comp. # 1)-H
11 COME TO ME
Bonnie Raitt - Luck Of The Draw
Capitol-96111 (Capitol comp. # 18/92)-F
5 SUCCESS HAS MADE A FA!LUFIE OF .
Sinead O'Connor - Am | Not Your Girl
Chrysalis-21952 (Capitol comp. # 21/92)-F
EEP THE FAITH
Bon Jovi - Keep The Faith
Mercury-314 514 045 (PolyGram comp. Oct92)-Q
2 CRACKED
The Watchmen - McLaren Fumace Room
MCA-10697 (MCA comp. # 17/92)J
17 EVEN BETTER THAN THE REAL THING
U2 - Achtung Baby
Island-510 347 (A&M comp. # 6/92)-Q
DE 9
Barenaked Ladies - Gordon
Sire/Reprise-26956 (Wamer comp. # 151)-P
5 NOW THAT THE MAGIC IS GONE
Joe Cocker - Night Calls
Capitol-97801 (Capitol comp. # 21/92)-F
2 | WANNA MAKE LOVE TO YOU
Rhythm Syndicate - Sex, Life & Love
. Impact-10656 (MCA comp. # 15/92)-J
“BRING IT ON HOME TO ME
" Rita MacNeil - Thinking Of You
. Virgin-06011 (promo CD single)-F
NDER THE INFLUENCE
Sven Gali - Sven Gali
Ariola-74321 11442 (promo CD single)-N
EOPLE EVERYDAY
Arrested Development - 3 Years, 5 Months & . . .
Chrysalis-21929 (Capitol comp. # 2192)-F
13 BABY, BABY, BABY
TLC-Oooh : ..OnTheTLCT'lp
Arista-73008 26003 (BMG pop comp. # 35)-N
15 MOVE THIS
Technotronic - Pump Up The J:
SBK Reoords-93425 (Capitol comp #16)-F

81 g5

82 76

®

®

86 73

87 75

@

88 78

89 62

91 93
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92 74

94 g2
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99 a4
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Digital radio is getting its knocks - by Steve McLean

Music industry looking to defer digital cable radio

Digital cable radio could be operating in
Canada next year, and members of the
Canadian music industry aren’t happy about
it.

Edmonton-based Shaw Cablesystems
Ltd. and Los Angeles partner International
Cablecasting Technologies, owners of Digital
Music Express (DMX), went before the
Canadian Radio-television and
Telecommunications Commission (CRTC) in
late September with a proposal to introduce
digital cable radio to Canada with a service
called Select Music. Montreal-based Cogeco
Radio-Television Inc., partnered with Digital
Cable Radio (DCR), DMX’s American rival,

has also applied for a licence to operate a
similar service.

Both companies are offering 30 U.S.-
produced channels featuring 24-hour-a-day
music with compact disc-quality sound, and
without commercials or announcers. Shaw
would add three Canadian channels in its first
year of operation and two more in its second,
while Cogeco plans on adding seven Canadian
channels upon inception. The channels cover
a wide spectrum of music not often heard on
commercial radio, including jazz, classical,
rock, pop, alternative, country, easy listening,
dance, blues, folk, new age, children’s and
ethnic. Subscribers pay about $10 a month for

Geffen/DGC worldwide.

DAVID GEFFEN COMPANY

THIS WEEK GANADA
GETS SMEARED

SLOAN, authors of Underwhelmed, and a hyper mix
of hook-laden melody and might called SMEARED.

SLOAN, on the road now to show off across Canada.
They tour therefore they are.

SLOAN, that hand of Haligonians who got signed to

MCA RECORDS CANADA
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the service.

Both services, if approved, would be
carried by participating cable television
operators which provide TV signals to about
7.5 million Canadian homes, or about 65 per
centofthe population. The digital audio tuners
are connected to existing household cable
hookups, and then to audio inputs in home
stereo systems.

“We’re not opposed to new
technologies. We just want to
get paid. Everybody’s getting

paid except the people who

create the music.”

While this might sound like manna from
the heavens to music lovers, the Canadian
music industry is united in its criticism of the
two applications.

“We’re not opposed to new technologies.
Wejustwant to get paid,” says David Basskin,
legal advisor for the Canadian Music
Publishers Association. “Everybody’s getting
paid except the people who create the music.”

Composers, authors, publishers,
performers, producers and record companies
feel their livelihood would be threatened by
the services because, under current copyright
legislation, they wouldn’tbe compensated for
their work. If musical works are transmitted
on non-broadcast services delivered by cable
systems, composers and publishers receive
nothing from the cable systems. The cable
companies and the operators of the services,
however, are compensated for the use of those
works.

BillC-88, An Actto Amend the Copyright
Act, which is currently before Parliament,
would change the laws so royalties would
have to be paid for the use of the material. A
case involving the licensing of music
performed via cable is also in the courts, says
Paul Spurgeon, in-house legal counsel of the

Society Of Composers, Authors and Music

Publishers of Canada (SOCAN).

“We asked the CRTC to postpone any.
decision with respect to these applications
pending the clarification of ourrightto licence
this transmission of music.

“If you're not going to postpone it, as a
condition of licence, ask Shaw and Cogeco to
go before the Copyright Board and have a
tariffapproved. We filed a tariff of 10 per cent
of the amount the subscriber pays to the cable
system. That has yet to be determined by the
Copyright Board and, as it stands now, Shaw
has offered two per cent. Our current radio
rate is 3.2 per cent, so two per cent is obviously
very low.”

Because it has no legal obligations to do
50, Shaw had originally planned not to pay any
royalties, says Brian Robertson, president of
the Canadian Recording Industry Association.
But after hearing all the criticism from music
industry members, Shaw proposed the two per
cent figure.

Robertson calls the two per cent proposal
“pure tokenism.” Basskin labels the offer as
“a bad, bad joke” and says, “The pace of
(technological) change is now accelerating
rapidly. And the netresult is that compensation
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systems which were appropriate in the past
may no longer be appropriate in the future.”

Cogeco vice-president Alain Plante says
his company will soon enter discussions with
music industry groups to discuss royalty
payments. Though he won’tname a percentage
which he feels is fair, Plante says “it’s a new
source of revenue for the industry if we reach
an agreement.”

Another industry worry about the new
system is that it could cut into consumer
purchases of recorded music. By hooking up
soon-to-be-available digital recording
equipment to an output jack on the system’s
decoderbox, it would be possible to reproduce
music which would be indistinguishable from
commercially produced compactdiscs, digital
compact cassettes or mini discs.

“It’s just going to cause more
and more of a problem with
the erosion of our sales, which
are bad enough already.”

“The home taping problem we have now,
which is a massive problem, is going to be
escalated 10 times when you get the digital
signals coming in because all anybody has to
do is attach a tape recorder to the end of their
cable line and there probably won’t be a need
to buy any more music,” says Robertson. “It’s
justgoing to cause more and more of a problem
with the erosion of our sales, which are bad
enough already.”

Record sales revenues in Canada have
declined to $47 million from a high of $94
million in 1979, and much of the drop is
attributed to a rise in home taping. Canadian
law presently doesn’tprovide foralevy on the
sale of recording machines or blank tapes.
Many countries (including Denmark, Italy,
Holland and France) already have such
legislation and many others are considering it.
Home taping legislation is currently going
through in the United States, but the issue
won’tbe dealt with in Canada until the second
stage of the new Copyright Act is tabled some
time in 1995.

Plante scoffs at the idea that his service
will promote increased home taping, noting

chat it will be years before digital recording
equipment penetrates the market to any large
degree. “There is no playlist given whatsoever,
so people would have to tape on the fly, and
there are a lot of blank tapes sold today
already,” he adds.

Heather Shaw, vice-president of Shaw
Cablesystems, in a letter written to Basskin,
said “there will be no complete albums played
from beginning to end on the Select Music
service. There will also be no guide available,
printed or otherwise, to inform listeners in
advance as to which track will play.

“This approachdiscourages home taping
in that no planned taping can take place. As no
complete albums or ‘artist programs’ are
played, the Select home listener does not have
access to concentrated music of their favourite
musicians. In addition, those selections that
are played on air are protected through the
SCMS (Serial Copy Management System)

system and therefore multiple digital copies
are not possible.”

Shaw’s letter goes on to say that
subscribers would be able to broaden their
listening horizons by sampling a wide variety
of music through Select Music, and that “early
consumer research indicates that DMX
subscribers are more likely to buy CDs, after
being exposed to music through DMX, than
before they were subscribers to the service.”

Cogeco does Shaw one better, from a
money-making perspective, because Plante
says that if subscribers hear something they
enjoy on his company’s system, they could
order it directly from Cogeco.

Private radio broadcasters are also leery
of the new services because they fear they
would lure away listeners at a time when two-
thirds of private radio stations are already
losing money. Such a situation would also
hurt the industry because its authors,
composers and publishers earn $24 million a
year in copyright payments from the stations.

Plante says his company is only looking
at a five per cent penetration rate for its
service, and he feels that people will use it
primarily at night and on weekends. “You will
still need your news, community involvement
and traffic on your regular stations in the
morning and in the daytime. I think our service
will bring back people and get them to listen
to the radio more, because they will have a
reason to turn on their stereo.”

The amount of Canadian content on the
two services has also raised hackles in the
industry. In its first year, Shaw’s system will
carry three Canadian channels: Contemporary,
Classics and Chansons. The minimum
Canadian content levels on these channels
will be 30, 50 and 60 per cent respectively.
Chansons will be the only francophone channel
out of the 35 offered, a ratio which obviously
doesn’t sit well with those in the Quebec
music industry.

In its first year, Select Music’s actual
Canadian content, when its U.S.-originated

“the Relax channel, would feature
an ever-changing collection of
soothing environmental sounds ”

channels are factored in, would be 4.24 per
cent. The CRTC regulates that existing
Canadian radio stations must play 30 per cent
Cancon.

In the second year, Shaw plans on
introducing two more Canadian channels. One
would broadcast demo tapes and unsigned
bands and would be 100 per cent Cancon. Its
other offering, the Relax channel, would
feature an “ever-changing collection of
soothing environmental sounds . . . gentle
mountain streams, forest rain, the plaintiff
(sic) sound of loons and the warmth of a
crackling fireplace.” This material would
originally be comprised of 40 per cent
Canadian content.

Basskin says it’s ridiculous for Shaw to
include the Relax channel when talking about
its commitmentto Canadian music. “The birds
and bunnies channel isn’t music, and it has no

business being considered in the same breath
as music.”

Cogeco’s seven Canadian channels
would all have a minimum of 50 per cent
Cancon, Plante says. The seven would feature
the following kinds of music: anglophone
pop/rock; francophone pop/rock; acoustic-
oriented; French Canadian songs of the past
30 years; new talent; country; and classical.
After a year or two, Cogeco also plans on
digitalizing such existing cable services as
MuchMusic and First Choice, and then
simulcasting them.

“We have to face, as Canadians,
that these services are there
and we can’t close our doors

on them.”

Plante adds that Cogeco’s service will
aid Canadian artists who might not normally
get much radio airplay, especially outside of
Canada, because its agreement with DCR
stipulates that the Canadian channels would
also be available across the United States and
into Mexico. If Cogeco’s application is
approved, Plante says the company will invest
$10 million in the service over the next seven
years and will create new programming jobs
for Canadians.

If the two Canadian applications are
rejected, Plante says, American companies
offering no Canadian content will eventually
bulldoze their way into the Canadian market
anyways. “We have to face, as Canadians, that
these services are there and we can’t close our
doors on them.”

While Cogeco and Shaw would like to
see their licence applications approved as
soon as possible to allow them to launch their
services by as early as next spring, the music
industry has asked the CRTC to defer any
decision until the March, 1993 policy hearings
on the structure of the cable and broadcast
industries.

The Department of Communications has
also formed a committee made up of experts
drawn from such fields as cable,
telecommunications, broadcasting,
newspaper, film and music to consider the
issues discussed in this article. It’s hoped that
the committee’s final report will be ready
before the end of the year.

Discussion of these issues is bound to
continue for years because, even if agreement
can be reached about digital cable services,
regular digital radio is expected to begin its
introduction to Canada in 1995.

“Digital distribution of music is going to
have an explosive impact on the music
industry,” Basskin says. “It’s going to change
many of the underlying assumptions on how
music is created, distributed and paid for. And
for the CRTC to licence it now, without
conducting a thorough inquiry into the
underlying issues, would be a very grave
mistake.

“I personally believe this is the single
most important issue that has come up, in
terms of long-term implications, in the music
industry. This is a structural question of the
greatest importance.”



Cover story - by Steve McLean

Walle Larson may be getting too big for Winnipeg

Walle Larsson is a big fish in a small pond
rightnow, but the Winnipeg-based saxophone
player hopes to move up a few links in the food
chain before his career is over.

Larsson has been making a living as a
musician since he graduated from high school
18 years ago, but it wasn’t until this past
February that he finally recorded his first
album, entitled The Walle Larsson Band. The
album features Larsson on sax, Rick Boughton
on keyboards, John Ervin on bass and Greg
Black on drums. Dan Kramer sings on the
single and only non-instrumental track, God
Bless The Child.

Larsson says his original influences came
from artists like John Coltrane before he
jumped on the pop-jazz bandwagon and began
listening to people like Tom Scott and David
Sanborn. “We’re more influenced by the
records we listen to,” Larsson says of the
differences between musicians in Toronto and
his home town. “We’re so isolated in Winnipeg
thatwedon’temulate each otherand we’re not
as influenced by each other quite as much as
they are in the community here (Toronto).”

The band has been together for more
than two years and the songs from the album
had been played live for a year before they
entered the studio. Most of the album was
recorded live off the floor with few overdubs.
Larsson describes the debut disc as “a pop-
jazz album, with the freedom jazz has to offer
in the improvisation department.”

“For commercial reasons I’d like to have
more vocals and have things sounding a little
sweeter, but for personal reasonsI like to have

AIDS on-air campaign
launched by KIXX/Q92

KIXX Country and Q92 Radio have mounted
a bold and aggressive campaign to talk to
Newfoundlanders about the spread of AIDS
and the effects of the deadly disease on its
community.

Hilary Montbourquette, operations
manager for the two NewCap stations, reveals
that statistics show that AIDS and HIV, “have
affected Newfoundland to the same extent as
some third world nations.”

From Oct. 15-Nov. 30, both stations are
airing twenty 30-second messages on AIDS,
which include parents talking to their children,
exercising in safe sex, different ways to say
“no” to sex, and more.

Five 5-minute documentaries on AIDS
and the community will be aired on both
stations daily from Oct. 15-Nov. 30.

On Nov. 18, KIXX and Q92 will co-host
apublic forum televised live for Cable Atlantic
customers on the Avalon. In other areas across
Newfoundland, the forum will be televised on
a delay basis.

To be held at Holy Heart of Mary in St.
John’s with an expected audience of 1,000,
the panel for the forum will comprise an
educator, victim, counsellor, pastoral care
worker, decision maker, medical expert and
others in the audience.

a bit of an edge. I think we can meet it half-
way, with what the market wants, and what we
want. It’s got to have that balance or the soul
just won’t be in it.”

The album has justhad a second pressing
of 1,000 units, so Larsson still isn’t exactly a
household name. But, for now at least, he’s
happy to move his career along slowly and
take things as they come.

“The response has been very good. We’re
working with a small record company out of
Winnipeg called Thunder Records. Thunder
Records have done all they can for us, and
what they have done, they’ve done well.
There’s only so much a small company cando,
however. But Thunder has gotten us airplay
across the country and they’re doing
distribution in larger stores.”

Still, a major international deal remains
a dream. The Walle Larsson Band played a
showcase in New York City in March, where
representatives from Capitol and GRP were in
attendance. Larsson says Capitol hasn’toffered
to sign them, but the company has opened an
avenue of opportunity.

“People are interested in things thatcome
in on a profile level. The local musicians were
quite impressed that we were there to showcase
for Capitol. Industry people there thought we
were a kick-ass band. They couldn’t believe
that we were from Winnipeg. They thoughtwe
were competing well with what was going on
there.”

Both clubs and their patrons support
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original bands in Winnipeg, which has meant
that The Walle Larsson Band has attracted
quite a few devoted fans. “There’s really a
chance to work and grow and be out playing
all the time. It’s not just something we do in
the studio or in the basement.”

Butthe encouraging words Larsson heard
in New York and elsewhere have convinced
him that he will soon have to start looking
beyond the Manitoban capital.

“I’ve established myself there enough in
the recording scene and in the live playing
scene that I can live quite comfortably and
enjoy the other side of life besides the
struggling musician lifestyle. However, in
order to continue to grow, it’s going to become
at least necessary to play outside of Winnipeg
and possibly live outside of Winnipeg, too.
But it’s not possible to just stay in Winnipeg,
play in Winnipeg and be fulfilled any more.”

The Walle Larsson Band is playing some
dates in Calgary, Banff and Minneapolis this
fall, but there are still no plans for a major
tour. A musical tour would have to tie in with
a promotional tour to really make it feasible,
Larsson says.

But fornow, he’s busy writing new songs
which he calls “catchier and flashier” than
those on the debut. Enough material has been
written to fill half an album. A full-time
guitarist has also been added to the band to fill
out the sound.

Larsson would like to go back into the
studio to record anew album in late spring but,
depending on finances, he admits that could
be delayed until early next fall.

Toronto’s Phoenix Theatre set to Blast Into The Past

Bobby Curtola, “the original Coca-Cola kid,”
has been firmed for a Blast Into The Past on
Oct. 21 to benefit Starlight Foundation Canada.

The Phoenix has been dressed up as a
time tunnel which will take guests, who are
invited to dress “greased” or “casual,” back
into the ’50s, with dancing, live entertainment,
balloon bursts, and the chance to mix and meet
with celebrities.

Curtola will share the performance lineup
with Route 66, Pauly & The Greaseballs,
Spike & Emest, Midnight Al and his Flaming
Butanies, and Freetime, an a capella group.

Among the crowd of VIG’s (Very
Important Greasers) expected to attend will
be: Robbie Lane, of the Disciples;
MuchMusic’s Eric Ehm; the Toronto Star’s
Rita Zekas; Al Waxman of Hidden Treasures;
singer Johnny Wright; actor Chris Bond;
Raymond O’Neill of Foreign Affairs; Pat Silver
from the Sphere Clown Band; E.N.G’s Mary
Beth Reubens; and CITY-TV’s Brona Brown.
Andy K from 1050 CHUM Radio willhostand
will bring along a gang.of greasers from the
station.

Tickets have been pegged at $20, withall
proceeds going to Starlight Foundation of
Canada. Call 416-492-HUGS for tickets.

The foundation was established in
Canada in 1990 as part of an international
non-profit organization that grants the wishes
of critically, chronically and terminally ill
children. With offices in Montreal and

Toronto, the .largely volunteer driven
organization has granted more than 250 wishes
since its inception.

Celebrity meetings, tangible items, trips
to Disney World, and even a swim with
dolphins, are examples of some of the wishes
that have been granted. The wish requests are
generated from several sources, including
medical personnel, teachers, parents, relatives
and friends. The wish requests are limited
only by the imaginations of the children.

Starlight Foundation Canada is funded
by corporate and private donations plus a
large variety of special events such as the
Blast Into The Past.
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How Elaine Wilson found the Walkers - by Walt Grealis

The rewards of searching for a blast out of the past

While most graduates in journalism attempta
quick move into covering the “stars” beat,
very few tread the more self-rewarding field
of piecing together a happening of the past.
One who did is Elaine Wilson, who took her
journalism in 1975 at the Southern Alberta
Institute of Technology. Her piece on The
Walkers, an Edmonton-based band from the
’60s, appeared in the Oct. 17/92 issue of RPM.

When Wilson did graduate, she admits,
that “instead of becoming a Pulitzer prize-
winning journalist, I went to work for an
insurance company.”

Wilson’s first love, however, was
journalism, and she kept her creative mind
active by writing about whatever rock and roll
activity there was in her area, which wasn’t
much in the small Alberta town of Olds. But it
was only after spending $3,000 on a personal
computer that she decided to “quit goofing
off,” and settled in for the long haul as a
freelance rock writer.

To keep the wolf away from the door,
Wilson tookajob as a stringer for the Didsbury
(Alberta) Review. She writes about cattle
auctions and barley prices, the usual type of
news that attracts readers in a farming
community. She admits that “this Walkers
thing was a real bonus and came totally out of
the blue,” and then explains the roundabout
way the story came together.

Wilson and her husband bought a
Waurlitzer jukebox, which she calls “another
example of my incongruous timing.” Vinyl,
she points out, “was disappearing faster than
the popularity of the Conservative
government” and it wasn’t easy stocking her
new toy. But she eventually discovered some
outlets thatstill specialized in45s (Continental
Records in Bramalea, Ont., American Pie in
Los Angeles, and Record Rama Sound
Archives in Pittsburgh) and was able to fill her
jukebox, except for one song that she couldn’t
find: Alone In My Room.

“I was only 10 when I first heard it and
I'd never caught the name of the band. I did a
blitz of recording studios, radio stations,
everything I could think of. Every DJ in Alberta
has heard my rendition of Alone In My Room,
(but) unfortunately the median age of DJs
around here must be 13, (so0) no one could
identify the band.”

Wilson’s first break came when she
phoned Rock Revelations in Surrey, U.K. and
sang the song into their answering machine.
“They sent me a bemused letter back thanking
me for serenading them and told me the band
I was looking for was The Walker Brothers.”

As it turned out, Scott Walker did a
version ofit, “but it was pretty lame.” Verdelle
Smith also did a version. “In fact, it was her
arrangement that the Walkers (Willie And
The Walkers) used on their own recording.”
That arrangement, as Wilson points out, was
done by lyricist Lee Pockriss, whom she
contacted through ASCAP in New York. He

mentioned that he liked the Willie and the
Walkers version “because of the rock feel”.

Pockriss and his writing partner Paul Vance

wrote several Top 10 songs from the *60s
including Johnny Angel and Itsy Bitsy Teeny
Weeny Yellow Polka Dot Bikini.

After searching the world, Wilson
discovered a local friend who played in a
Calgary band in the ’60s, who knew the band
she was looking for. They were known as
Willie And The Walkers. “Of course once I
had a name, suddenly everybody knew the
band and the song.”

Wilson was then able to get in touch with
the band’s bassist, Dennis Petruk, who sent
heratape of the song, and vocalist/keyboardist
Willie MacCalder, who supplied her with one
of his last two 45s. “That’s where this story
should end, but I went up to Edmonton to see
the Walkers do Alone In My Room live, and
the story idea came from there.

“The neat thing about the Walkers is the
way they seem to be repeating history. When
I interviewed them, they kept commenting
about how everything that happened in the
’60s seemed to be happening again.”

Wilson suggested to the band thatperhaps
she could geta story about them in RPM, “and
that would be another revolution of early
triumphs. I don’t want to belabour the point,
but RPM was there for them the first time and
here you are again. Other coverage is fun, but
this one is going to be very special for them.”

Since getting back together and finding
a resurgence of popularity on the circuit, the
Walkers (bassist Dennis Petruk, drummer Nick
Petruk, guitarists Sam Paladino and Bill Hardie,
keyboardist R.J. Smart, and vocalist Rick
Francis) as they are now known, booked studio
time for a recording session. With producer
Ron Vaugeois they recorded two singles, Mary
Anne, and Sweet Little Thing, which Paladino
wrote (with writing partner Jerry Van Dyke).

Interestingly enough, when Wilson lived
in Edmonton back in the *70s, the premiere
cabaret band was Patch, which was fronted by
Rick Francis (the Walkers’ new lead singer),
and Roland Hardie (the Walkers’ original
drummer) used to play with them aswell. “We
used to line up for hours to get in to see those
guys, hoping we wouldn’t get turned away at
the last minute over some misunderstanding
regarding our (totally bogus) ID cards.
Casually chatting with Rick Francis the first
night I saw the Walkers play live sent me
spinning back through time right into
‘Teenville’, letme tell you. And ithad nothing
to do with the jugs of draft that bassist Dennis
Petruk graciously (and personally) brought to
our table, honestly!”

Wilson credits Willie MacCalder, the
Willie in Willie and the Walkers with being
very helpful in her research on the band.
MacCalder, now with Powder Blues, also
formed his own band in Vancouver called
(what else?) Willie and the Walkers.

Due to a glitch (blame it on the proof
reader), it was wrongly reported in the writer’s
credits of the RPM piece that Elaine “Smith”
(Wilson) had researched and written the article
and that the Walkers were a *60s band based
in Calgary.

Wilson stresses that the Walkers are proud
Edmontonians and that there’s “a huge rivalry”
between Calgary and Edmonton. “Flames fans
hardly need an excuse to threaten Oiler fans -
with physical violence if the wrong team is
praised.”

L CHARES

by Tim Evans

Six and counting. Sometimes Love Just
Ain’t Enough logs its sixth week at the top of
the Hit Tracks chart. Itis No. 1 by quite a large
margin, which means it should remain at the
top at least one more week. It is closing in on
the record of nine weeks at the top set by
Bryan Adams’ (Everything I Do) I Do It For
You justlastyear. Sometimes Love is No. 1 on
radio stations right across the country
including: CFAX Victoria, LG73 Vancouver,
CKSA Lloydminster, Q-94 Winnipeg, K-lite
Hamilton, CIGO Port Hawkesbury, CICB
Sydney and OZ FM St. John’s.
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